THE CREATOR OF WORKS OF ART 


What is to be learned (1) about the process by means 
of which creators of works of art bring into existence 
phenomena that are at the same time autonomous and 
aesthetic (2) about those Homo sapiens who bring into 
existence works of art from the fact that among cre- 
ators of works of art the incidence of self-inflicted 
deaths is in relationship to all other professional 
and nonprofessional groups extremely low? Why ina 
word is suicide un-attract-ive to creators of works 

of art in general? Is it because of the nature of 

the relationship of the creator of works of art--par- 
ticularly in the period between the first and second 
closings in the life of a given work of art--to the 
spatial and temporal coordinates at which he is situ- 
ated? Is it because of the nature of the relationship 
of the creator of works of art--particularly in those 
periods in which the creator can not identify a par- 
ticular work-in-progress--to the spatial and temporal 
coordinates at which he is situated? What can be said 
of the nature of the relationship of he or she who 
takes his or her own life--particularly in the period 
between the making of the decision to kill himself 

and the killing of himself--to the spatial and temporal 
coordinates at which he is situated? Why is it--to 
state the question other wise--that he who acknowledges 
the fact that all plots are so to speak dull is not 

in most instances interested in taking his own life? 
Is it because artists engage in the process that they 
do in bringing into existence works of art that the 
majority of creators of autonomous-aesthetic phenomena 
are not interested in killing themselves? Is it be- 
cause of particular qualities/characteristics of the 
artists themselves qua Homo sapiens that the majority 
of creators of works of art are not interested in 
killing themselves? Is it because the creator of works 
of art incarnates in every completed work of art par- 
ticular qualities/characteristics that are meaningful 
for himself qua first-person spectator and qua third- 
person spectator of his own work that the majority of 
those Homo sapiens who create works of art are not 
interested in taking their own lives? Is it because 
of what most artists believe about themselves and about 
the works of art that they bring into existence that 
the majority of artists are not interested in killing 
themselves--in which case what is it that Rosso Fio- 
rentino no longer believed that caused him in 1540 to kill 
himself/what is it that Francesco Borromini no longer 
believed in 1667 that caused him to kill himself? 





